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What is Haydn doing in a conference on Bach? There is more to it than the similarity
shown in the title of this program; Johann Sebastian is often referred to as father Bach,
and the childless Joseph was nick-named Papa Haydn by his affectionate students. The
strong link between the two, however, is Carl Philip Emanuel. We know that Haydn
studied his music, and expressed how it had influenced him. I have come to believe that,



in order to fully understand and appreciate Haydn's keyboard works, it is important to
view them as the continuation of the Empfindsam style of Bach's son. Philip Emanuel's
music might seem very remote from the musical world of his father, but if we look
closely at the Toccata of today's program we can see a connection. If we for a moment
disregard all the main fugal sections and instead focus on the more improvisatory
transitional sections, it is not difficult to see the affinity in harmonic language and affect
between those and the idioms of C.P.E. Bach's music. Haydn's career spanned over an
unusually long perid, around 50 years. In the three sonatas on the program we hear
three epochs represented. In Sonata in B flat major there are traces of baroque idioms in
texture and rhythmic language, especially in the beautiful slow movement. The first
movement of the g minor sonata is a good representative of the Empfindsam style, and
finally in the grand Sonata in E flat major, while keeping to the stylistic idioms of the
sensitive style, Haydn is standing with one foot in Romanticism.
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